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A Poem for BackStage Angels



Ihe most uunted
Over 1O years of helping the intenationol community of Luxembourg to stoy in touch with home.

Mobilux is proudtowish Pircte Productions a Hoppy 25th Anniversary,

Brc(rk d leg everyone and stay in touch.

MOBiLUX
-  LUXESm -



Br i t i sh  Embassy
Lr.txenrbourg

I was delighted when - soon after my arrival in Luxembourg as Ambassador Pirate
Productions asked me lo become their patron. I accepted the role without hesitation
arld in the knowledge that I was contilluillg a long tradition ofEmbassy pafonage.

Since then, I've been impressed by the variety and quality of amateur Erlglish-
speaking theatre here. Pirate Productions of course has a special place within that
environment. In the UK, there's a long history ofmusical theate. What's special
about P ates is that you've made it flourish in Luxembourg, in flont of multi-national
audiences.

I'm very aware that any club's suNival depends solely on its members and their
desirc and enthusiasm that the club will continue ard so bring pleasure to membe$
yet to joirl the club. It is a great achievement of Pirate Productions and its members
that it celebrates the 25th anniversary this year.

I would like to congratulate all members of Pirate Productions, both past and present
on your 25fr Anniversary and wish you every success in SHOWTIME and in future
shows to come.

Lstk bu&- uilE^_r-,.

d&'-"
James F Clark
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pTRATE pRoDU€r'oNs , ffii$.i spEcrAcutaR yEARs

PIRATESOF PENZANCE

ALADDIN

THE BEGGAR'5 OPERA

THEMIKADO

TRIAL BYJURY

CINDERELLA

THE FANTAsTICKS

LlLACTI/VIE

PATIENCE

THE IVOTHER GOOsE SHOW

THEGONDOLIERS

OLD TIME I\,1U5IC HALL

HM5 PINAFORE

THE50RCERER

RUDDIGORE

LOVE 15 A PLAIN'IIFF SONG

JACKANDTHE gEANSTALK

PIMTES OF PENZANCE

IOhANNIVERSARYDINNER

HICKOWAY DICKOWAY DOCK

OEDIPUSTYRANNUS

BALLADS SONGS AN D SNATCHES

DICKWHITTINGTON

RING FORTH,YE BELLS

FIDDTER ONTHE ROOF

MU5]C HALL

lHEIVIKAOO

OKLAHOMA

THE GMND OLD DUKE OF YORK

SHOWBITZ

CURTAIN CALL

2INANNIVER5ARY DINNER

MEAND MYGIRL

COMPANY

CINDERELLA

CABAREIDINNER

sTEPPING OUT

WINE&SONG

SHOWTIIIEI THE z'TBANNIVERSARY SHOW

lackieGminer

JaneCaner

Jane Grter

ofq. by Pam Rice

Sheila lvlartin

CarrieO'8rien

Eileen Nobef

8' Pa*er& KHyaft

GroleWi l l iams

Bdan Parker

Karim Hyatt

Jim Larkin
Jim Larkin
Jim Larkin
lim Larkin

Jim Larkin
Jim Larkin
Jim Larkif,
Alancarlisle
Jim Larkin

AIan Grlisle

Alan ca isle

Datdd Bullock
Dafydd Sullock
Alan Ca isle
Dafryd Bullock

Alanca isle

Dafydd Bullock
PeggyJenK

P. Barker & L.lrrner
L.Turner &J.Fleming

Alan carlisle

chor:DominiqueVitali
L.Turner&J.Fleming
PhilipDutton
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The Chairmant welcome

Welcome to Pkate Productions'25rh anniversary shoWcelebrating the shows, reviews and concerts
enjoyed byaudiencei and club members in Luxembourg since 1979.

Back in 1979,the American Schoolof Luxembourg were looking for some adults to fillout the
chorus for their production ofGilbert and Sullivan's"The Pirate5 of PenzancelTalent ofvarious
kinds duly arrived,and after rehearsals that were described as"tiringlhad their moments ofglory
under the able direction ofJackie Caminer,who would go on to direct several ofthe early Pirates'
shows.Flu5hed with successthegroup decided to formalise theiractivities as Pirate Productions
asbl,while also managing to form the now highly respected Luxembourg Philharmonic Orchestra
ftomthe nucleusofthe pit band ofthe same production.

Many successfu l, and som e not so successful, shows were to folloW a la rge nu mber of them
brought to stage by the remarkable Jane Carter who directed a string of lively,colourful
productions throughout the 80's where Pirates were to be found working theirwaythrough the
"G&S" ca non,severa I pa ntom imes, original shows and reviews until a rriving at 1995! production
of "F:ddler on the Roof'which,as a large"name"production caused a significant influx ofne!,
members.Since then the club has been striving to carry on the t|adilion of producing quality
musical theatre, while simultaneously managing to havea good time.

Toda, Pirate Productions is an active club ofover lOO enthusiastic actors,singers, da ncers, lig hting
a nd sou nd tech nicians, directo15, m usicia ns, costu me and set designers, back-stage crew a nd
organisersthat strive to presentquality musicaltheatre (on average two shows annually) white
having a great time and providing a friendly, m ulti-national atmosphere for newcomers,whether
experienced theatrical hands or complete beginners.lfyou enjoy tonight's show perhaps you
would l iketo €onsidef joining us,Detai ls are in this programmeoron ou r website wwwpkates, lu.

Tonight's extravaganza is the culmination ofalmost a year ofsweat,sweat and more sweat as
under the expert direction of DominiqueVitaliand his production team, mofe than 50 performers
willentertain you with the song and dance spectaclethat isSHOWTIME!

6r^fu^
Brian Parker

Chairman Pirate Productions a.s.b.l.

a T l
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A message from the Director

What a yea r this has been I With the Stepping Out prod uction just over in Novem ber 2003 a nd
st i l lon a high, ldecided to stage a m!sical  show sometjme this yearto use al l thetalent and
personalitie5 | could,which was not po5sible in Stepping Out because the play was limited to a cast
often. l t  was going to be an int imate Cabaret type show... .and now look at i t ! ln the early days
someone said:"Dom,do you realize 2004 is Pirate! 25sanniversary? Would you mind making it
a bit bigger as it would be the perfect type ofshow to c€leblate that?"Ofcourse I didn't mind {this
wi l lcome as no5urpd5etothosewho know me!). lwas exci ted andf lat tefed to becomethe very
first Luxem burger to direct a showfor Pimte Prod uctionsl lsn't that someth ing ? Wellit means a lot

Ive lound a bunch ofdeoicated,pdlsionate,fun,car ing and mad peop.p who give bdck rhe
realmeaning to the word amateurTheydotheir job ser iously and givethekvery best, just as a
professjona I wou ld do, but...for free...nbw how mad can you get? Allthatjuet because they LOVE

Sotonight lwanttosay'Thankyou:roal l thore. inthespot l ightandthosebehindthe5ceneswho
lave -ndde this Extravaganza extravdg ant, th is anniversary 5pectdcular dnd my life a complere

I t l

to create an evening of musical entenain ment reflecting the Wid
lhedlre as well as presenting the diversity oftalenrs in the Luxem

ss known songs
ge.The goalwas

styles in musical

you be thejudge ofthat!

With your permission ld liketo end on a personalnote bydedicating myworkon this production
to my mum whotaught me to bel ieve in people. I  know she's at mysidetonightand lhope she

The whole cast,crew and l join togetherin hoping thatyou l ike i t too!

And now...it's SHOWIIMEI Enjoyl

DominiqueVital i

\,*y"6
amatqrr pron.: 'amu'chi. - "one who has a taste for (something)". from Ff. dhakw

"lover of', from o.Fr, ftomL. anntoren (non. arutor)
"iover", ftom anatur, pp. of arure "to lov€'

09r
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ChTisALBRECHT

ChTiSBEARNE

HanSGRUNDBERG

NeiliOBNSON Pernille IOELDI',IANN

David ̂ 4|TTEL Blathnald O'hANNRACHAIN

ClaireWOL5ELEY

1 1 1



F(3EIJS www.focus.lu

BUSINESS
SOLUTIONS

E-CommerceCustom

oata.driven sit€s.., /

Hosting
Hosting for Web Sites o.
Applicationst Vinual &
Dedicaled Seryec... /

Design

Dev€lopmenl, Content
Management... ,/

Domains

ARA RADIO
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Who is in what!

Mein Hel]& Don'ttell mama

AbbonClare
Baxter Linsey
BeckerTess
Carey Mary
Crouch LindsaY
Ecock Deirdre
Erlam Sofaya
Guillory Gladys
Harley Lincla
HyattAmancla
Lazo Carolina

O'hAnnrachain Blathnaid
Schweich Melanie
Scottvalerie
Sever Lidia
Th6pin lsabel le
Tomasic Marina
Wilkie5arah

Gershwin inTaP

Abbott clare
BaakerCiara
Crouch Lindsay
Ecock Deirdre
Harley Linda

Kingsbury Al l ison
Mittel David
ScottValerie

Al l lcare about is love

Abbottclare
Atkinson Beverley
BarkerCiara
Feltes Nathalie
HyattAmanda
Milne Carrie
o'hAnnrachain Blathnaid
Sever Lidija
StreitzGinette

Fron left to rlght:
Simone MOUSSFI, Mary CAFEY Lirda HARLEV;

Bevefey ATKINSON

From ieftto rlghl:
Cadie MILNE Sihon CRIICHLOW carolina LAZq

Ka n PUNDEL

Fom leftto rlght:
Te55 SECKEE, Geoff STEvENs,Valerie sCOTT,

LindsaycRoucH

Happy Feet

Atkinson BeverleY
Abbott Clare
Crouch LindsaY
EcockDeirdre
Erlam soraya
Harley Linda
HyattAmanda
Lazo Carolina
fMit telDavid
o'hAnnrachain Blathnaid
ScottValerie
Wlkie Sarah
Wilkie Steve

Steam Heat

Abbott Clare
Atkinson BeverleY
Crouch Lindsay
EcockDeirdre
Erlam soraya
Harley Linda

Lazo Carolina
o'hAnnrcchain Blathnaid
Parker Rachel
ScottValerie
Wilkie Sarah
Wilkie St€ve
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From left to rlght:
DeirdE EcocK Soraya ERLAlr,4,vi.totia BALL

[4elanie SCHWEICH

F.om leftto tht:
Gwladys GUlLLoRYGinette STREITZ, Laura

DONEGAN,lane PHILPoTT

One

Abbottclare
Crouch LinclsaY
Ecock Deirdre
Harley Linda
HyattAmanda
LazoCarolina
Mittel David
Mousset Simone
o'hAnnrachain Blathnaid
Schweich Melanie
Scott Valerie
Sever Lidija
Th6pin lsabelle
Toma5ic Marina
Wilkie sarah
WilkieSteve

Cole Porter's Anything goes

Atkinson BeverleY
Baxter Linsey
Carey fqarY
Crouch LindsaY
Donegan Laura
Ecock Dekdfe
Gioggi Jacqueline
Gui l loryGwladys
Harley Linda
Hearfreld Jonathan
KingsburyAllison
Kjelmann Perni l le
Lazo Carolina

Milne carrie
Mittel David
Mousset Simone
ParkerBrian
Pi indelKarine
Schweich Melanie
Sever Lidija
Stevens Geoff
StreitzGinette
Tomasic lvlarina
WilkieSarah
Wilkie Steve

EverybodyDancel

Baxter Lynsey
Carey Mary
Donegan Laura
EcockDeirclre
FraserJul ie
Guillory GwladYs
Hearfield Jonathan
Kingsbu ry Allison
LazoCarolina

fvlilne Angela
Mittel David
Mousset Simone
Palker Brian
Parker Rachel
PhilpottJane
P0ndel Karin
Schweich Melanie
Sever Lidta
Stevens Geoff
Tomasic Marina
WilkieSarah
Wilkie Steve

Sadh W LKIE, Steve wlLKlE, Marina TOMAJIC
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I\4U5ICAL DIRECTOR
Philip Dutton

STAGE I\4ANAGER
Chriswllson

ASSISTANT STAGE MANAGER
garbara Buahanan

DIRECTOR /CHOREOGRAPHER
DominiqueVitali

PRODUCER
Valeriescott

SOUND
Tomas Bremin

ASSISTANT CHOREOGRAPHER
Allison Kingsbury

PRESS &PUBLICITY
Fran PotasnikVi<ki Ball,Mary Carey

5ET DESIGN & CONSTRUCIION
Matthew Kahn, Steve Anderson' Romiko van

Dronk€r,Leswilson,Bobbi€ Kahn,Di'na But

COSTUMES
Karine RaPin, ciara Barker'

Fay Wolttencroft Sally Cardew
LIGHTING

AntonyMcCarthy
1 4 1
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DIRECTOR /CHOREOGRAPHER
DominiqueVitali

MUSICALDIRECTOR
Philip Dutton

ASSISTANT CHOREOGRAPHER
Allison Kingsbury

REHEARSAL PIANIST
LizTulner

STAGE MANAGER
chriswi lson
ASSISTANT
Barbara Buchanan

SOUND
loma5 Bremin

BACKSTAGE CREW
Janice Allgrove - LesWilson - steve Ande6on

Simon Critdlow- Steohanie Daer

PRODUCER
valerie Scott

ASSISTANT
GeoffStevens

LIGHTING
Antony Mc carthy - PaulO'Sullivan - Simon Layton

SEI DESIGN &CONSTRUCTION
Steve Anderson Co-ordinatol

Matthew Kahn & Bobbie Kahn
assisted byRomikovan de Dronker

Leswilson
Diana Button & Heather Caroll

Victor Hugo / Anything goes /
St€€l Pier/ Barnum Finale

Showtime Stage Logo
Chicago &5ondheim

COSTUMES

Faywolsten<rort BarnumFinale
lilian Wong Anything goes
Ciara Barker Gipsy / Happy Feet
Karine RaDin chorus Line

Mandycowell Designs
EstherO'hAnnra<hain CostumeProd.
gally Cardew Costume Prod.

MAKE UP & HAIR
Louise Crrwen, Sally cardew, Coletle Waters. Jane Philpott, Sandra Kinnen,

Michaela Fischer

PRESs,PUBLICITY
RachelParker Pressoffcer

PROGRAMME

vi*i B.ll
Fran Potasnik

Stephanie Dael
Mary CarEy
IDDIFIX

Co-ordinator
Advertising

Artwork
Assistant
Assistant

THOSE WHO ffiAD€,,, AI{D ALL
1 5 !
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TRIBUEE TQ TbIE EAR,I"Y bAYS I
THEMOON AND I .from Gilbert& Sullivan's"The Mikado" C|ARA BARKER I

1:T::l:l"T:::::l : 3i:::::l::l':i::i:::: : 1l'ji-l'"'1'ffi, I
T*lsurE To FAffiGUs IX-FAT5 tN I.UXE&6EOURG I
Christopherlsherwood
M E I N  H E R R . . . .  . .  .  . . .  . .  . .  . . .  . . .  . . f r o m  " C a b a f e t "  . . .  . .  C 1 A R E  M A R K E Y  &  C H o R U S  I
DON'TTELLMAMA from "Cabarei ' .  . . .  ALLlsoN K|NG58URY &CHoRUs I

Victor Huqo
cAsrLE oN A cLouD ' from "Les Mis€rabies' NATHALIE FELTES I
L E T E M P S D E S C A T H E D R A L E S . . . . - . . . . . . . . . f r o m " N o t r e - D a m e d e P a r i s " . . . . . . . . .  . .  "  s T E V E  P R E S T O N  I
S T A R 5 . . - . . . . .  . . . . . . . . .  . . . .  . . . - . .  .  f r o m  (  L e s  M i s 6 r a b l e s  '  "  -  S R I A N  P A R K E R  I
B R | N G H l M H O M E . . .  . . . . .  .  . . .  - . .  f r o m  (  L e s  M i s 6 r a b l e s  )  "  s T E V E P R E S T O N  I

-'i::''.'''..''...''...''..''..,'..::'.'''..i::.l.::::::ll::''1,' ..... .....u#*i'*|iftfi |
FIR.ATE'S'{ABAR,ES ilIh{}dER" ?SSS
S T E A M H E A L . .  . . .  . . . .  .  . .  .  .  .  .  f r o m  (  T h e  P a j a r n a  G a m e  "  

C H O R U S  I

FUTU*.E S[{OWS","? |
wlTH ONE LOoK .. . .  . . . .  . . .  . .  . . .  .  from "sunset Bou leva rd" PERN|LLE K'ELDMANN I
EVERYTHING'S COMING UP ROSES. . .  '  .  .  .  ' from "Gipsy" .. .  .  . .  . . .  ANGELAMILNE I

].l.:-*l*:1:lTy:...-...'..''..'',':,TI tn*i'fi:dfi |
FIRASE'S *ilISSLER, ON THE ROOF* 1995 I
lF IWERE ARICH MAN ALAN CARLISLE I
suNRlsEsuNsET .. " PAM & ALAN CARLISLE I

FIRATE'g *STEpF[hlG OUT" 2@O3
HAPPY FEET ' cHoRUS !

NOT DOI€E... YET !
THEREAREWORSE THINGS ICOULD DO. . fTom"GTease". . . .  . .  ANGELAMILNE I
lF MY FR|ENDS COULD SEE ME NOW . . . . fiom "Sweet Charity' " " RACHEL PARKER I
o N E .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  -  .  .  .  .  .  .  . .  . . . .  . . .  f r o m  ?  C h o r u s  L i n e " .  . .  . .  C H O R U S

I

1 6 1
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NOTWHILE rM AROUND . .  .  . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  CLARE MARKEY
C O U L D  I  L E A V E Y O U . . . .  . . . . . . . . . . . .  . . . . . . . . .  .  .  H T L A R Y  G U E R R A
EVERYBODY OUGHTTO HAVE A MAID.. . . . . , , . ,  .  ,  ,  .  .  ,  .  .  .  .  .  .  .  .  .  The Maid: DAVID IMITTEL

e*i= PoRiER"S "A${YTI[[NG GOES*
lT'S DE-LoVELY . . . . . . . . . . . . . . . . . . . . . . . . . . . . .l rnAN POTASSNjK
you 'RETHETop . . . . . . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  \  NE tLJoHNsoN
aNYTH|NGGoES I cHoRUs

FTRAY-'S *OKilAHOffiAr, t997
TMJUSTA GIRLWHO CAIN'TSAYNO.,, . , . .  ,AMANDA HYATT

A TRTSUT* ?O SOiS*HEI#
lllill.^I1111.. ..:.... .....:....... .... .. .............;,^;;-;i;;.11^ll-'ill,lfl

LINDA HARLEY

cr.$cAGo
N O W 4 D 4 Y S . . . . . . . . . . . . .ALLISON KINGSBURY

ALt I  CARE ABOUT tS LOVE . .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  HANS GRUNDBERG & JA|LB|RDS
ISABELLETHEPIN

CHRIS ALSRECHT
GUYS AN#
GUYS AND DOLLS,

EOU"S

BRIAN PARKER
.STEVE PRESTON

A D E L A T D E ' S  L A M E N T . .  . . . . . . . . . . . . . . . . . . . . . .  C L A ] R E W O L S E L E Y

gTEEt PIER,
EVERYBODY DANCE!. . . NEIL JOHNsON & CHORUS

€ *IFFERE$€T ASPE€q'5 OF IOVE
S O M E O N E E L S E ' S S T O R Y . . . . . . . . . . . . . . . . . . . . f r o m , , C h e s s , , . . . . . . . . . . . . . . ,  . C | A R A  B A R K E R
L O V E  C H A N G E S  E V E R Y T H I N G .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  f r o m  ? s p e c t s  o f  L o v e ' .  _ . . .  _ . . . . . . . . . . . . . . . . . . . .  R | C H A R D  W O L S E L E Y
A N O T H E R S U I T C A S E , A N O T H E R H A L L . . . . . . . f r o m " E v i t a , , . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . | W O N A L E C H O K A
U N E X P E C T E D S o N G . . . . . . _ . . . . . . . . . . . . . . . . . f r o m , , S o n g & D a n c e " . . . . . . . . . . . . . . . . . . B L A T H N A | D O , h A N N R A C H A | N

PI*A;E'S -STEFp|$E& O['T" ?OOS
"i*1*'l]111i... .. .:::...:.....::. '"o^"'01:l::::.::;iill'::X

FINAI=
J O | N  T H E  C | R C U s .  . . . . .  . . . . . . . .  . . . . . . . . . . . . . .  f r o m " B A R N U M " . . . . . . . . . .  . . . . . . . . . . . . . . . . . . . . . . . . . . C O M P L E T E  C A S T
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SHOWTIME!
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How it all began and the early years
by Roy Green

It all sta(ed with a pedormance of - guess
whar- "The Pintes of Penzance" (1979\ b,
the Americal  School in Luxembourg. Tl .e,
appealed to the geneGl public to swell the
chorus,so some of us went along,
It was hard work but we enjoyed ourselves so
much that we decided rhat we <ouldn' t  just
leave it at that.

ingenrous schemes ro improve the audibi l i ty of
the (horur. lhere was only one changing room,
which was perforce communal, Ladies and
Gentlemen politely averted their gaze, while
the rest of us feasted our eyet but there were
no complaints, Peter Carr-North used to award
a prize for such achievements as "the biggest
parr of  underpanls" and Lhdt sort  of  thing.Yo-
can rmagtne,, ,

We held a meeting in the Casino in Bonnevoie
and decided to put on a pantomlme at
Christmas. We all chipped in a contribution to
fund the showand one memberstarted to write
lhe scr 'pt ,  More rhan once during 'el .earsals

a player would ask 'what comes next?? only
to be rold, I  dont know, I  havenl wrinen iL
yet'j costumes were still very amateurish in
most cases, although the harem girls were
very realistic- | still remembef my then sma
daughter aski ' rg me after the show"Daddy,wh,
was that lady showing hertummy?"

"fhe Beggarc Opetd" (9a0) was a noble
effort, but so much depends on the audience
hearing the words that efforts were redoubled
to improvethe acoustic5.

The next s how was "Ih€ Mikado" {9a1),whlch
was dominated literally bya hugeJapanesefan
on stage.

'Mdin- 11980) was staged in the Casino,
whii became our spifitual home for the next
severalshows.lt had severa I d isadva ntaqes, nol
least the acoustics, which insoired some mo5t

Sathqe ewot\inqinq is nb'et aut..."fhe Mikndo1 19%

This acted as a sounding board, which really
helped us to put the show across.The previous
shows, including "Pirates'had been directed

'the ptutet afPenzdn.e: I979

'--.:: .:. -ft. PnaBOf Pnznn.ei 1979
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with profersionar skill by Jackie Cam ne., who
then went back to England, but "Mikado'(and
the fan) marked the spectacular entry on the
scene ofJane carter.

I  must pdy d tr ibute ro our gal ldnl  helmsman
Edward Seymour, a founder member like
nysel lwho wa5 ve'y fdFseeing and guided us
;n masterlyfashion in those early days when the
pirate ship was a very smal lcraft .  dnd not nearly
as seaworthyas she is now,

There has been a great turnover of people in
Pirates since those early days. and ir is good
to see new members appearing all the time.
rhe cnnd Ol.l Ouke of vorr( (t999 climbed
another mountain, and so i t  goes on.. ,  t

H ov e fa h, w ii I t av el !' Th 2 Mi k a,t oi t 99 6

Jane was a genius,she produced the shows
she designed and constructed the sets, shJ
wrote and drew the posters, she steamrolled
difficulties into the ground - we loved her and
worshipped her Of course she had help, but I
alwdys lel t  rhat she did half  rhe work and the
rest of us did the other hall

I

9etbuitding -6tund Otd Duke of Ya*: 1 994

rhe Gtand Dsouehd(&ahd old Dukc Offotki 199a

We have dlwdys been blessed w,th good
musi<ians. I shall never forget waiting for the
curtain to go up on "Pirates of Penzance" and
being amazed by the quality of sound that
the condLcror, Robin Alder, elicited from the
o.c'reltrd. Like the acrors, those musi.ianr
stayed together, and a.e now known a5 the
highly successful Luxembourg Philharmonia.

It was a proud moment when we graduated
to the The6tre municipal in Esch-Alzette. At
last we had a sett ing which was worthy ofour
tdlerts, wl"ich had improved considerably over
the "Casino"yea rs. Most impo rta ntl, ou r faithfu I
audience followed u5 to Esch, which we hadnt
been suretheywould do so.
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What happened sin<e"The Grand Old

"Showbiea og9E) and'Curtdin CaI" (1999) te-
introduced the conceot of music hall reviews
under direction of Carol Williams.
TIle year 2{m saw the (oming of age of Pirale
Producti,on and was celebGted bva 2l( Dinner
Show in Mondorfles Bains.

In 2001 "ivle and my Gid" took to the stag€ of
the Th€atre municipal in Esch .When you hear
people talk about this production , actors and
audience alike,you know it was a hitshow On
stormy nights when the theatre sleeps, and
only security staff are around, some would
swear they still see figurer in the coridors
...doing the Lambeth Walk oi I

Dqke" climbed that mountain ?

choreographer for Pirate Prod uctions. Cast and
chorus learned the meaning ofthe word PAIN.
And as a little extra, Dominique taught them
how to 5mile while they suffered... Who said jt

would be that easy?
That sameyear in September,a Cabaret Dinner
took place in Gasperich, unfolding a variety of
individual and group acts nnging from silent
movie style mime to Egyptian,...what was that
again Nei l?

Sondheim's"Company" directed by Brian Parker
was performed in 2002 atGasperich Parish Hall,
making the venue up to todaythe new spiritual
home ofal! Pintes.

The Panto tradition was seen in a new lighr
in early 2003 at the Chateau de Bettembourg
when'Cinderel la" was performed under the
direction of 5teve Preston. This production
saw the arrival of Dominique Vitali as a

2003 was a busy year as it didnt end there.
November heard the Gasperich Hal l  thundering
with thesound oftap dancing and Dominique's
voice shouting:'and again, 5.6.7.8".
Pirates. under the direclion of Karim H\an were
getdng ready to stage Richard Hanis'Stepping Out"

The story 9 oes that cast and crewwent through
teartlaughters and cleaning attacl(5 during the
6 month dance rehearsals as do the characters
in the actual play.

..!i3 dll abaut atnude"showhttzi t9

we ve oh\ay, h^ed it htq! cdatncaf1o9o

wh.nNaq<edann@ ns nokeup) \ho||bifti t99a

oftn i: your tohnnt now.. aulatn aall" te99
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2004 started wilh a new style of show cteated
by Rachel Parket the'wine and Song"evening
combined a wine tasting with a selection of
songs from the 20's and 30's served by great

voices. B nging together singers, pianists and
wine lovers may have been done before, but
never like that!

And here we arc tonight after 25 yeaBofmusic,
sweat and teart fond memories and a lot of
hard work providing entertainment for the
internationa I com mu nity of Luxembourg

There'sjust one thing left to say really:

HAPPY ANNIVERSARY PIRATES! r

Did Pndes *t staqe*otwd{?'Me and My GLll201J1

.A* $F#ffi];Fas'i
By Debomh Andeson

#i#H F#'ffi,flK SEe-#f,Ah$ffiffi$i"s

Crcw!Crew!Calling all crew! Showtime is coming and we re in desPe6te need ofyoul

Lighting crewlaborcrew,pianists and props-set design and seamstrestes-we need ALL you lotl

Hold it,hammer it, hem it, heft it-sew i!solder it,staple il stain it
Drcss it, paint it,glue i! nailit but dont forget the cast has got to DANCE around it!

Crewl Crewl CaLling all clewl Fofget your day jobs,there's lots ofworktodol
Sound crewmak*up,artGts and technicians we're up to seven sets and what we need is a magician!

A hump forQuasimodqa barbellstillto do-a tic*ling stickand candlesticks;a plastictrumpettool

llleten offabdc (the devil3 in thedetails) Beg it or borrow it, and ifyo! mus!GoRetaill

costume cdseslMssing wardrcbe bitslFrom stage wigs to top hats-let s hope it allfits!

Fiftyfish-net stockingtand an ext6 pairforeach-fiftysatin shoes came in and one with two left tuetl

laeetings, phone calG can you help me ind these lhings? Bl.ss plated armor and some butterfly wings?

Backd;ps,lap tops-how manysets are going to flv?Thinv nve numbers and mv brain feels friedl

CrewlCrewlCal l i_gdl lcrewlJustaf"wweeks ef tandweiecount ingonvou:
Front ofhouse,publicity,the poster distibution-how can Chris appearso calm amidstthis mass confusion?l

nd ling ckcus cages, trips to the Barn and back-bits all over Luxembourg . is someone keeping thck?

Hurry c€w it's crunch timelOpening night k almost hercllvy God, have we been doing this for

TWENTY FIVE YEARS?! T
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iane Carter was a member of Phates from its
inception in 1979 and was involved in mo5t
aspects of the <lubs producrions over a long
period of t ime. she played d l inchpin ro e in
the significant number of successful shows that
she directed. She continues to be remembered
for her vi\ion and for her obvious talent lol
overseeing and bringing together the various
artistic and administrative aspects involved in
staging a production.

After her death from cancer in 1996, the club
membership in Annual General  Meeting
decided to credte dn dn,rualaward scheme, to
be called the Jane Carter Memorial Award. Th€
original purpose ofthe award was to pay each
year, depending on circumstances and at the
discretion of the committee, all or part of the
cost for one member ofthe club to attend the
'  I  hedtr icdl  Summer School '  held annual ly at the
Chateau de Mu nsbach, LLrxem bou rg.

Subsequent ly,  at  an AnnJal Generdl  Meeting
held on 2 October 2001, rhe club membership
amended the purpose of the award so that
it may now be given for attendance at any
rhearre-relared tra ning course (e.9.: Seminar
/ Workhop / Summer School / Short Course).
The maximum amount of the annual award,
which may be changed at any future Annual
Genera I lvleeting, is cu rrently fixed at 620 €.

The award was created as a means to establish
permanent recognition of the significant
contribution Jane made both to the club and
to amateur theatre in Luxembourg ovef many
yea's.  l ts a 'm is to br ing aboul d demonstrable
benefr t  to any dspecl of  lhe thearical  act iv i t ies
ofthe club.

Individualr  wishing to be considered for
lhis award are required to submit a wri f ten
appl icat ion, stat ing what they bel ieve Lhey
would gainfrom theopporluni ty toattend their
chosen theatr ical  t raining course and, in turr
what this would enable them to contribute to
the ciub'sfuture productioni. Preference will be
given to appl icants wishing to direcLmusical ly
directorstage manage a Pirate! production,

#+€EeL

Guidelines for the Award:

I  Any paid up memberofthe club ma,
applyfor the Award;

l l  Appl ical ionsshouldbesubmitedrothe
Committee in writing;

l l l  Tobeaccepled,appl i (at ionsmustbere
ceived by the Committee no laterthan
31 March;

lV TheCommineeshouldronsiderdrddi:-
cuss the meri ts ofeach appl ical ion be
fore making a decision;

TheCommitteewill retainfull discretion
in deciding whetheror notto grantthe
Award,in full or in par!

The successful applicant should be
someone whom the Commiftee be
lieves is most likelyto fulfilthe criteria

Applicants will be informed in writing
of the Committee! decision, the suc
cessful applicant will be reminded of
guidel inesVl l l  and lX below;

The successful applicant will be .equired,
subsequent to attending their chosen
training course, to submit a written
report to the Committee, detailing
the particular ways in which he/she
ha5 benefited;

lX In order to reassure the club3
membership that expenditure on the
Award is justified, the successlu,
appl icant 's report  wi l l  be publ i lhed
in the club's newsletter at the earliest
opportunky following the course
attended,

When inviting application! for the Award, to
avoid any post ible misunderstdnding, the
Committee will provide members with a copy
of these g uidelines. I

v l
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Pirates was a life-saver for me. l'd been living
in Luxembourg for six months , having met
nobody, I was on Lhe verge o[ going bdcl to
rhe UK when I  wen. to an xmds lunch and sat
next to a member ofPirates who asked me if ld
liketo helpwith Pirates next produ ction. I did n't
know anything about theatre but the vefy
next day I turned up to a rehearsal of Hickory
Dickory Dock. l twas great! lwas made to feelso
welcome and immediatelyfelt at home. lt was
wonderful to meet people, make friends and
have a lol or frin puning on producuons The,
became family.

Itt great to hearthere are so many new people
in Pirates. I wish them all a happy 25rh Pirates
Anniversaryand hopetheyhaveas much fun as
ldid over my 11 yearswith ihem.
Toal l the castand crew of SHowTllv lE!:
Break a leg!

Lindd Myets

I was in the company from the ve'v beginning
in 1979 until 1985 when we left Luxemttourg..
After Pirates of Penzance the very first show,
I was in The Mikado,Trial  by lury,  Gondol iec.
HMs Pinafore and Li lac Time which mdkes me
thinkthat my pe.formance in the or iginalP of P
cannot have been too bad,
ln Li lac Time there wds a scene in whi(h we
were in a cal6 eat ing ice cream On the ldsl
night, someone flavoured it with... garlicl You
can imagine lhe e{fort it took to look as if we
wereenjoying it]
We always had such fun, especially with Jane
carter who got the best out of us somehow. I
mdde some wonderfu I friend t.lt i! marvellous to
thinkthat Pirates is stilllhriving after 25 years.

Many congratulations to all.

.,. ,;,,,.ili

u,- I-;n \
'fhe Pitut.s ofP4zdn@i 1979

2 4 1
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As a tirdte in the original production of The
Pirat6 of Penance in 1979 I was waiting
behind the curtain at the Casino Syndical in
Eonnevoie on that epic first night.
I am af?aid I cannot remember all the shows
I have taken a small or less small part in, but I
have always treasufed the warm atmosphere
ofPirates.lt was a great piece ol luck to get the
chanceto sing Macheath in Ihe Beggar 'rOpera,
underthe direction of Jackie Caminer
So many good thing\ -  and people to
remember. lmust say a specialword about Jane
Carter and Jim Larkin.We missthem.
Thanksto everyone who has made Pirateswhat
it is over the years.
Thefuture looks bright!

Dick Holdswotth

After having initially been shamefully and
inexorably seduced by Pirctes 10s anniversary
production of The Pirates of Penzance, my
first and arguably most memorable, fony on
to the stage came in 1992 in the somewhat
the cognoscenti may inse( here thek own
adjective(s) here but I shalljust settle for- quaintly
bizarre- producfi on of "OedipusTylannus'i
Described in the cast listas"a boar"(please note
the spelling), I spent, together with many other
fi lthy swine, practically the entire show crawling
about the stage on hands and knees emitting
copious grunts and snorts from within a pink
lodm sponge pigs head ! !  l t  came ar quite a
reliel I dont mind telling you,when,at the final
curtain, lcould actual lystand uptotake a bow.

Roger Clough

-lh e.h d u s of pt qs..."'A edpu s ly a mu si 1 99 2



Sometimes one small action sets in motion
a whole cnain of events. I saw an dudition
advert for a production of Oklahoma to be
performed in Luxembourg by a group called
Pirate Productions.l called to see iflcould come
along but the auditions were when I was away
on a business trip. I nearly gave up at the first
hurdle lwa< offered d very rushed meeting and
audition during my lunch break I was really
busy at workand I nearly gave up at the second
hurdle. I decided to go along and try out and
when I came backfrom my business trip I was
called for a second audition. To my surprise
I was offered the lead role, I nearly gave up. I
wentalong to the 6rst rehearsal an d dtthe door
when I realised I had to walk into a roon full of
people I didn't know and sing in front of them I
really nearly gave up.But ldidnl!
The rest,as they say, is history
5o. congratulat ions to my Luxembourg famil ,
on your 25s dnniversary, I hope we have man,
more to lookforward to.

Corcle Williams

I ruppose you could say that I have already
celebrated Pirates )5h anniversary-by gening
married.On MayDay2004 Elizabeth lkin became
my wife and lcelebrated mynew indentures by
singing'Oh better far to live and die underthe
blave blackflag Ifly'i
It was two days away from 25 years since I
had first trodden the boards at the Bonnevoie
Casino ds the Pirate King in the or iginal  Pirales
of Penzance and the wedding reception thB
year was attended by four people who had
been there on the night-including one genuine
Pi€te (though in the end he turns out to be a
Noblejust l ike the restofthem).
sad memories -of James the music man and
of lane who made i t  al l  happen - bul  so many
wonderlul memories of what they did and
of the bright colours, hdppy mutic and watm
friendship that the Pirates brought to my years
in Luxembourg.
lf I cant be there for your show I shall raise a
glass to you from afar.
Happy birthday Pkates, new and old!l

rven n.ft sry th.n MkhaelOovnad'sho||biti 1993Stephen Russon



I anived in Luxembourg in 1978 with my
husband David. I found work a The America
school of Luxembourg (AS L) as a d €ma coach. I
was introducedto Robin Alderwho had agreed
to be Musica I Director. I was to be Director,
Dr Harry Barteau,the pr incipalofthe ASL was a
keen Gilbert and Sullivan fan; he also provided
ur with a free rehearsal space in his school. Dr
Barteau, Robin and lagreed that the frrst piece
would be"The Pirates of Penzancel
I met Jane Calter I miss her, she was set
del igner,Anndbel Shdnd wa5 wardrobe and we
th ree worked well together.
People flocked to the auditions we held. The,
came from the Commisson, from the lrisn
contingent. from the church, from the Scouls.
Too many to name, but a special mention is
due for John Thomas, a professional electrical
engineer who was for us the wizard of the
ambitious li9ht5.
Aladdin followed - there had to be d panto.
Subsequently I directed The Beggar's Opera
with Jim Larkin's lovingly crafted, splendid
5COre.

Jdckie Camina

lam del ighted that Pirates cont inues, and
happy to know that the seed we planted with
so much enthusiasm continues to flou rish.

ANGETA, AN'RE AND NATHAIIE YOU HAVE BECOI,IE OUR DAD.
OUR ftIUM AND OUR tITTtE SISTER BY IOOKINS AFTER US

SO WEII DURING THE LAST MONTHS.

THANKS TO YOU, PIRATES HAVE A WARflI AND WELCOMING
HO'IAE IN GASPERICH PARISH HAI.I.

THIS SHOW WOUID HAVE BEEN IiIPOSSIBTE WITHOUT
YOUR SUPPORTT

WITH l,lE, THE WHOI.E CAST AND €REW JOIN TO EXPRESS
OUR DEEPEST ORATITUDE !

DOfl NtQUE VtTAtl



My first contdct with Pirate was when Aladdin
was being performed at the American
International School and lhelped to selltickets
Ihen, a few years later, I heard that Pirates were
looking for volunteers to be on stage and help
ba(k stage. lwent along to the audit ion fotLi lac
Time and got myse.f the job oF Costume Lady
I really enjoyed designing coitumes and got
stuckwith thejob for years to come,designing
and sewing for numerous showswith mygroup
ofhelpers.

It was always fun, the camaGderie was great

and you gotto know people and make friends
with peopleyou would never have had contact
with outside Pirates and there was always the
cast PaftY after the show...

Lone Andercen-Crctv

Pirates has always had a lot to answer for in
my l i fe since i t  is through them that I  met m,
husband, Ken. As older Pimtes w;ll know, he
wa5 involved with them for many yeart until
we left Luxembourg in 1996. Although I ma,
not hdve appeared on stage,l also felt part o[it
throughout the late 80 s and early 90 s,  i fonly in
the very behind lhe scenes wdy of babysitling
while rehearsals were in progress, listening to
rhe moans and groans of a cast member who
couldnt remember his l ines, putt ing logelher
quizzes for socialevening5 etc,, etc,
Al! in all, Pirates was a huge part of our lives,
providing many friendships for both Ken and
myself during our years in Luxembourg. lf he
were here, lknow hed be on the plane to be
there with you tonighl in fact, youa probably
have been hard pushed too keep him offstage
I send you my many congratulations for achieving
your quarter century and wish you much success,
and above all,fun in the future.

"Ce bta.I ronqo'Sho|jbibi |9e3

2Al

lackie Reid



At one time, my fomer husband travelled a
great deal and I hardly felt integrated into
Luxembourg. | sat watching the panto Aladdin

and thought this would b" 
" 

gr""t w"y oi
getting outwith a group offriends and enjoying
theatre, lt certain ly worked,

My then husband and myself were both
very enthusiastic members on, off and ba<k
stage, serving on the committee and simply
enjoying the sheer spirk and fun ofthe whole

ceoryinawad
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DALLES
EXGLUSIVES

Gamme unique et exclusive de
reproduction de vieux pavages.

Fabrication artisanale.
Devis et plan de pose gratuits.

Distributeur pour le Grand.Duch6 de Luxembourg

BRICOBOIS
C. C. Les Arcades

14'1. route de Trdves - L-6940 Niederanven
Tel.: (00352) 34 86 95

mail: bricobois@crosscomm.lu
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This form should be completed in the case of new members or in order to amend the details for
existino members.

Name: .  , .  .  ,  .  .  .  .  .  .  .  .  .  -

A d d r e s s : , . . - . .

Tel. Number (home): . . . " {work): - '

e-mai laddreis:

Would you liketo receive the Newsl€tter in electron ic format via e-mail? Yes / No

Do ',ou agree that the above contact details may be included on a contact list,ckculated to members on a regular basis? Yes / No

Date and Method of paymentforf i  rst  annual subscript ion:. . . . . . . .  - .  - .  .  . .  .

Subscriptions a re d ue on an annualbasit payable in September each year - please see the Pirates web page
(wwwpirates.lu) for cufient rates and paymentdetails.

Please return this form in electronic formai (N.B.this form is onlya guide to what we need to know - you (anjust Put
the info in an e-mail) toValerie Scottvalerie.scott@open.ac.uk

"@be @ewge & Dragon"

PUB & RESTAURANT

217, rue Albert Unden,

L-2557 Luxembourg

Tel. : 47 41 86

Is your PC f€eling a bit tired and run down?

Is i! sufT€riog from a nasty virus you just can't shift?

Time to call in the PC Doctor!

l l  protc\sion.r l  wi lh over 20 years erperien(c.

Spccialist in PC health chccks, virus rcmoval'
hsrdwardsoftware upgradcs and performance tuning

Very compctitive rat€s - c0nt.ct us for a free quotation

Contact Steve Preston by phon{} on (352) - 021 30? 567
or by email on support@pc-doctor.lu



Set t ing  the s tage for  you,

59, route de Longwy

[ + 3 5 2 ]  2 6 0  2 8 0  1  r  F

the  ar t  o f  communicat ion

idd i fix

I  L-8080 Be*range

[+352]  260 280 20




